Erika Vega
The love song
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2019



The love song is dedicated to Aperture Duo:
Adrianne Pope and Linnea Powell

based on the poem:
The Love Song of J. Alfred Prufrock by T. S. Eliot



ord. > S.p.

notes duration 12'

all the dynamics should be considered as they sound.

bbdbt 4 g | quarter tones

ord. ordinario

a.s.t. alto sul tasto

s.t. sul tasto

S.p. sul ponticello

a.s.p. alto sul pont

ON.p ON the bridge (indefinite pitch)
flautando without bow pressure or toneless
l.v. let vibrate

I IT III IV : number of the string
which has to be played

all glissandi start at the beginning of the note.

gradual transition between two
parameters

r-1 heavy bow pressure, distorted sound
. either up or down-bow

sctratch-tone heavy and very slow bow pressure
irregular rhythm

/VWWW white noise, shifting bow motion from
the bridge to the fingerboard

A /.\ short and medium fermatas
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- every group of notes should be played down-bow, molto leggero

- every single sixteenth note has to be played with a very short bow

-accents should always be played in the context of the dynamics
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2. Talking of Michelangelo
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% taping : fingertip strokes, heavy atriculation

in this movement, each rhythmic group must be caught
by the next one at the last sixteenth note

every bowed note must be very short and accentuated
slurs are only for visual grouping

accidentals apply through every fragmented line
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3. Shall I say, I have gone at dusk through narrow streets
/=106 Molto ritmico
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* |=| playwith all the bow

** leave the resonance on every open string
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* played only with Il (open) and IV strings until the end of the movement.
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5. The yellow fog that rubs its back upon the window-panes
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Bow motion : *viola : **violin

In this movement the bow should shift from a.s.p.and through ord. and
all over the fingerboard until the stopping finger Lh. and comes back to
the ord. position, as indicated in the graphics bellow each system

>
=

col legno : strong strike with the bow-tip

shifting all the fingerboard from a.s.p. to the stopping finger: Lh.

don't avoid percussive sounds on the fingerboard

taping : fingertips strokes, heavy articulation

the violin line should be played independently of
the viola rhythm
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6. we have lingered in the chambers of the sea
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* increase the bow speed at every mf



16

Vin.
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Vla.

bow

Vin.

bow

Vla.

bow

In this movement there will be used two bow techniques: flautando and col legno (tratto, whispery white noise).
The two intruments do not necessarily have to coincide on the beat

*as in movement 5,the bow should shift from a.s.p.and trhought ord. all over the fingerboard
until the stopping finger Lh. and come back to the ord. position, as indicated.

7. Till human voices wake us, and we drown
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